


Hello and welcome to the very first issue of FilmFirst, a film mag-
azine dedicated to bringing you the latest film news and extra bits 
that may interest you such as film trivia and best bits that we feel 
are spectacular scenes that really bring out the tears or scenes that 
are really memorable, we pride ourselves with staying up to date 
and trying to add fun into our reviews, we’re to not be super criti-
cal with the films we review and trying to be people who just enjoy 
films and want to give honest reviews as well as an insight to the 
film from the point of view of being fans of film and just normal 
people like yourselves not people who have been critiquing films 
for years, so in the first issue of FIlmFirst we travel back in time 
and look at some of the best films that have come out over the last 
four years (2013-2016) as well as what films are coming out in 2017 
as well as what TV shows are returning to our screens and we’re 
even throwing in some trivia and top 4 moments so that you can 
learn a little something whilst you read through our reviews, we 
like learning and thought that you might too, fun facts for every-
one!

So, what are you waiting for? Turn that first page already and be 
welcomed into the world of film and television! 

Hope you like it,

(Editior of FilmFirst)
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 Brian Percival was born in 1962 in Liverpool, England before he be-
came a major well-known director his recognition came from the short 
film called ‘About a girl’ which won a BAFTA and was the film that 
got Percival noticed and after that he directed ‘pleasure-land’ and ‘a 
boy called dad’ aside from films he directed a few episodes from the 
hit period drama TV show ‘Downton Abbey’ as well as directing the 
TV-film ‘Sally Lockhart mysteries: The ruby in the smoke’ so when it 
came to directing ‘The book thief ’ Percival stated in an interview that 
he was half way through a Downton Abbey episode when the script for 
The book thief came in from America and Percival read it and instantly 
felt hooked to the story so he brought the book and instantly connect-
ed with what he was reading he also remembers sitting in a small pub 
reading through the script and found that he was immersed within the 
story of a dark time in our history but realised the main story of human 
spirit and it touched him that he really wanted to work on the film, the 
film went onto win 9 awards including an Oscar award. We don’t know 
what Percival is going to work on directing next but whatever it is we 
hope it’s another period drama.

  Brian Percival 
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Film title: The book thief
Film rating: PG
Director: Brian Percival
Cast: Sophie Nelise, Geoffrey 
Rush, Emily Watson, Nico Liersch, 
Carina N. Wiese, Ben Schnetzer, 
Rainer Bock, Barbra Auer and 
Roger Allam.
FilmFirst rating: 4.5

 Brian Percival is the director 
behind ‘The book thief ’ having 
directed films such as ‘Pleasureland’ 
and more recently ‘A song for Jenny’. 

The audience sees a young Liesel 
Meminger struggle to come to 
grips with being taken away from 
her mother and being adopted by a 
German couple and welcomed into 
their home and street, as the audience 
we grow up with Liesel seeing her 
mature and get through day to day 
struggles with adjusting to her new 
life under the threat of bombings 
and the German authorities Liesel’s 
life will never be the same and will 
change drastically as the film pro-
gresses. 

Whilst I didn’t go to the cinema to 
watch this film and watched it at 
home I cried whilst watching the film 
and because some parts were really 
emotional to watch and it was an 
interesting film to watch through as it 
made me see things differently from 
the character’s perspectives.

The film as mentioned follows a 
young Liesel Meminger (Sophie 
Nelise)  as she travels to Germany in 
a train with her mother and younger 
brother, a narrator talks over this 
discussing how humans are interest-
ing creatures and how this narrator 
becomes interested in Liesel and it is 
then discovered that Liesel’s brother 
dies suddenly and there is a small fu-
neral for him in which he gets placed 

into a small hole in the ground, Liesel 
sees a man drop a book as her broth-
er is lowered into the small hole, she 
quickly picks it up and follows her 
mum back to the train. 

The film cuts and we see Liesel in a 
car driving somewhere she’s being 
talked two by a woman who states 
that her mother wouldn’t have left 
Liesel if she wasn’t in danger as it’s 
later discovered that Liesel’s mother 
was a communist and in the eyes of 
Nazi Germany communists were not 
welcome (neither were Jews, homo-
sexual people, people of different 
races and religions) in creating the 
perfect race (in Hitler’s eyes) and so 
more than likely the audience can 
assume that Liesel’s mother was taken 
to a concentration camp so she sent 
Liesel away so that she was safe. 

Liesel ends up outside the home of 
a married german couple, Hans and 
Rosa Hubermann, who are now her 
adoptive parents, at first Liesel refuses 
to talk and Rosa deems her to be rude 
and gives up trying to get her into 
the home whilst Hans, who is a lot 
kinder gets Liesel out of the car and 
welcomes her into her new home, 
Liesel learns how to read and write as 
Hans teaches her this and as the film 
progresses we see her grow, making 
friends with a boy named Rudy who 
lives on the same street she does as 
well as later meeting a Jewish man 
named Max who the Hubermann’s 
end up keeping secretly in their base-
ment all of these new people bring 
happiness and sadness into Liesel’s 
life as she learns to cope with being 
bullied and watching as the Nazi’s 
gain more power and as the immi-
nent threat of allied bombs loom over 
the residents heads as they all live 
their day to day lives. 

The themes within the film vary and 
the most prominent theme is life and 
death which is seen as well as refer-
enced in the film as having watched 
the film in my opinion Liesel may be 
central character of the film and her 
story may be the focus of the film but 
there is also another viewpoint and 
that viewpoint is from death himself 

as he narrates specific parts of the 
film he is intrigued about humans 
and he states that he can handle the 
souls he receives and their questions 
but he cannot bare to look at those 
that suffer afterwards but none the 
less it’s his job so death is seen in the 
literal point of telling the story to 
some degree and also death is seen in 
the ending and the beginning of the 
film and is referenced through seeing 
the authorities  marching people 
through the street to concentration 
camps because even though it may 
not be shown, we as the audience 
know that those poor people proba-
bly didn’t make it out alive so death 
is seen a lot throughout the film but 
life is seen at the end of the film as 
it is revealed that Liesel later went 
on to have children and get married, 
Max also survived the horrible ordeal 
that he was put through and is seen 
to be alive and well so life and death 
is seen in many ways throughout the 
film although I would say that death 
is the main focus point out of the two 
themes. 

Sacrifice is another theme that is 
featured within the film and it is 
seen through the scene when Max 
leaves the Hubermann’s home after 
he worries that he will get the Huber-
mann’s in hot water as he fears that 
as the authorities will find out about 
him and not only would he be taken 
away but so would the Hubermann’s 
and Liesel so sacrifice is seen through 
Max at this point because he’s sacri-
ficing himself to protect the Huber-
mann’s and Liesel from getting put 
in the same awful  fate that he would 
have gone through like many other 
people that was in Max’s position at 
that awful time and he didn’t want 
that to happen to them. 

Love is seen through the film a lot 
from the Hubermann’s as the film 
progresses because at first Rosa is 
sceptical of Liesel and doesn’t trust 
her at first because at the start of the 
film we see Rosa as almost like an evil 
stepmother as she is rude and horri-
ble to Liesel but as the film progresses 
and events happen that shape the 
characters, Rosa becomes nicer and 

cares a great deal about Liesel and 
so love is seen through Hans and 
Rosa because they both love Liesel 
as if she was their own daughter, 
romantic love is seen between Liesel 
and Rudy as at first the two become 
good friends and Rudy often states 
that he would want to kiss her which 
Liesel often refuses to until the end 
of the film where he sadly dies Liesel, 
distraught by the fact that he’s passed 
away, minutes before he was trying to 
tell Liesel that he loved her but died 
before he could finish his sentence 
so Liesel shakes him a lot trying to 
get him to wake up and eventually 
she kisses him after realizing that he’s 
dead. 

Love can be seen through Liesel and 
Max’s relationship as in the beginning 
of the film Liesel is unsure of Max 
because he’s a stranger in their home 
but eventually she warms up to him 
when they have a mutral friendship 
due to their hatred of Hitler and their 
love of words so Max and Liesel have 
a brother/sister relationship so love is 
seen in many different ways through-
out the film.

Florian Ballhaus is the cinematog-
rapher for ‘The book thief ’ he has 
worked on other films such as ‘Men 
in black 2’ ‘Marley & me’ and more 
recently ‘Snatched’ in ‘The book thief ’ 
Ballhaus’ work is seen through the 
various different camera shots used in 
the film also the colouring in the film 
seems almost dreamlike state as it’s a 
bright and colourful in comparison to 
some WW2 films that are sometimes 
dull in colour to reflect the difficult 
conditions and environments that the 
characters are flung into but this film 
is bright and colourful and the film 
doesn’t really have any dull colours. 

The camera shots vary from close-
ups, establishing shots, midpoints, 
over the shoulder shots etc all of 
these shots combined keep the film 
moving and make it interesting as the 
different shots allow for the film to 
flow better and to convey things for 
example an over-the-shoulder shot is 
used when Rudy goes to take Liesel to 
school, an over the shoulder shot 
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from Rudy’s perspective is used 
when Rosa opens the door to him, 
this not only allows for the dialogue 
to flow better but also shows Rosa 
from Rudy’s perspective slightly 
in the sense that the audience can 
see Rosa’s facial expressions and 
her body language which makes 
the audience see that she doesn’t 
really want Rudy to take Liesel to 
school so it’s all of these shots that 
act almost like glue which pieces 
the scenes together to create the 
film and if only one shot was used 
throughout the entire film then it 
just wouldn’t be possible because it 
would be difficult to tell a story with 
just one viewpoint so the shots act 
as multiple viewpoints. 

The special effects in the book thief 
are really good and really feel as 
though they’re part of the film as 
they’re that well created that they’re 
barely noticeable when implement-
ed within the film and although 
when I watched it the first-time I 
didn’t even notice them because I 
was engrossed in the film but when 
I found the VFX company who 
created the visual effects for the 
book thief, RISE, I watched their 
show reel which contains a lot of 
the visual effects they’ve created 
for lots of different films including; 
‘Captain America: The first avenger’ 
, ‘Iron man 3’ , ‘Gaurdians of the 
Galaxy’ , ‘Doctor Strange’, ‘A cure 
for wellness’ and more recently ‘Fast 
& Furious 8’.

 Bringing the focus back to the book 
thief the visual effects were stunning 
as mentioned earlier but looking 
back at how everything was layered 
up really makes me admire the 
people behind the special effects for 
films and just seeing how they start 
by building a 3D scene and then im-
plement textures and environment 
effects to make a whole scene look 
as if it was filmed in real locations 
with real props is an amazing skill 
both to watch being created and 
then implemented within the film 
itself. 

The soundtrack for the film was 
composed by American composer 
John Williams who is a composer 
for film and television has created 
soundtracks for so many films such as 
the iconic ‘Jaws’, ‘Jaws 2’ ‘Schindler’s 
list’, ‘saving private Ryan’, ‘Indiana 
Jones and the kingdom of the crystal 
skull’ and more recently ‘Star Wars: 
The last Jedi’ to name a few of the big-
name film’s that he’s worked on. 

The soundtrack for ‘The book thief ’ is 
amazingly wonderful to listen to and 
the music is peaceful and reminds 
me of classical music it also reminds 
me of the soundtrack for ‘The imita-
tion game’ to a slight degree as both 
soundtracks use harmonic piano and 
violins to help bring emotion to the 
forefront of the soundtrack, although 
with the book thief ’s soundtrack 
there seems to be more piano pieces 
mixed with flutes and high tempo 
pieces that bring a sense of youthful-
ness to the film whereas some pieces 
are darker in tone and sound more 
dangerous which get progressively 
louder in some places but keep the 
ominous tone whilst other tracks 
have softer notes and bring a sense of 
hope and joy the soundtrack proves 
that it can create a variety of emo-
tions that reminded me of some of 
the scenes within the film.

Some of my favourite tracks from the 
soundtrack include; ‘Max lives’ for its 
soft tone but wonderfully harmonic 
piano and violins that create a sense 
of joy and warmth as that was the 
scene where Max meets Liesel 20 
years after what had happened in 
Himmel street, I also like the track 
‘Rudy is taken’ for its sadness because 
this track plays when Rudy pass-
es away I love the violins and how 
strong they sound. 

I like the track ‘The book thief ’ I love 
it for it’s faster tempo that is matched 
with a majority of the tracks from the 
soundtrack but I love the youthful-
ness it has to it almost like something 
from a children’s film or something 
like that but then the film is supposed 
to be seen from Liesel’s point of view 
so it makes sense that the soundtrack 

is slightly whimsical but also has a 
sad tone to it because the film is sad 
so it’s important that the film had a 
sub-tone of sadness so that it fitted 
in with the film’s tones of sadness 
because if it was a happy and upbeat 
soundtrack then it would ruin the 
serious tone of the film as the film is 
about actual historical events and if 
the soundtrack was super happy then 
it would be unsensitive to the real 
events that effected so many people 
and destroyed the lives of many inno-
cent people so the soundtrack needs 
to fit in with the film to make sure 
that it stays  truthful to both the film 
as well as the history behind it but 
having said that I like the soundtrack 
and would definitely say that it com-
plements the film and would recom-
mend it to anyone who is interested 
in music as I feel it’s a really good 
soundtrack.

I liked this film, I liked the way the 
dialogue worked really well with 
having death as a narrator as it was 
different that most films that have 
a voice over as usually it’s the main 
character who has the voice over 
so to have someone different doing 
the voice over and it being death 
which is even more interesting to 
have an entity who most people fear 
commentate on what’s going on and 
how he feels about human beings 
in general so that was really cool 
and the film stuck to the book in 
that sense as apparently death is the 
narrator for the book as well. Whilst 
I haven’t read the book I saw some 
people who were saying that the film 
was inaccurate with some elements 
the main one that stuck out for me 
was that Liesel was supposed to have 
brown eyes and blonde hair in the 
book whereas in the film she has blue 
eyes and blonde hair and if she had 
brown eyes in the film then it would 
have meant that Liesel would have 
also been in danger along with max 
because those that did not have blue 
eyes and blonde hair were considered 
inpure by Hitler as his ideal race was 
those who had blonde hair and blue 
eyes and anyone else who didn’t fit 
into that category was unfortunately 
killed in concentration camps, so by 

the film not keeping to the book in 
that sense that Liesel should have had 
brown eyes so that it made the film 
have an even more heightened sense 
of danger as with Max being a Jewish 
man he was in grave danger and put-
ting the Hubermann’s in danger with 
them keeping him their basement but 
with the added danger with Liesel’s 
eye colour would have made the film 
more suspenseful I think as well as 
more accurate to the book but other 
than that and a few scenes that were 
apparently not covered in the film 
such as Hans showing Liesel how to 
roll cigarettes and Hans giving bread 
to a Jewish person and then getting 
beaten for it by German authorities 
and other scenes that offered the au-
dience more background knowledge 
of the characters but other that those 
nit-picks I liked the film and would 
recommend it to someone if they 
were interested in history based films.

 FilmFirst review: ‘The imitation game’ 
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Morten Tyldum was born in 1967 in Begen, Norway but before he be-
came known director he studied at the school of visual arts in New York 
and the first major film he got to direct was a film called ‘head-hunters’ 
which was the film that got him  noticed as a director due to the film 
being nominated for various different awards , after this Tyldum went 
to Hollywood to see if he could get any work there and he had been 
given a variety of scripts for all sorts of different films but someone had 
handed him the script for ‘The imitation game’ and told him to read it 
and when he did he claimed to have been blown away by it and he also 
discovered Alan Turing whilst reading through the script and instantly 
wanted to learn more about him thus taking on the task of becoming 
the director for the film which went on to also win multiple awards for 
various different categories. Tyldum went onto directing 2016’s ‘Pas-
senger’ which starred Chris Pratt and Jennifer Lawrence and now he’s 
working on directing a film called ‘Pattern recognition’ which is an 
adaptation of a book written by William Gibson so we’re excited to see 
what Tyldum does with ‘Pattern recognition’ and any other films he 
happens to direct in the future. 

 Morten Tyldum 
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Film title: The imitation game
Film rating: 12
Release date: 14th November 2014
Director: Morten Tyldum 
Cast: Benedict Cumberbatch, Kei-
ra Knightly, Matthew Goode, Rory 
Kinnear, Charles Dance, Allen Leech, 
Matthew Beard and Mark Strong.
Filmfirst rating: 5.0

Director Morten Tyldum is the 
creative mastermind behind the 
stunning film the imitation game, 
having worked on films such as ‘Head 
hunters’ and more recently ‘Passen-
gers’. We see mathematician genius 
Alan Turing find his way through 
life whilst becoming a code breaker 
at Bletchley park and dealing with 
his sexuality as a gay man during 
the time period of the second world 
war were being a homosexual was 
frowned upon and if someone was 
caught being involved in a homosex-
ual relationship they would be taken 
to jail because it was considered a 
criminal offence. I remember going 
to the cinema to see the film and 
I walked in and the room just had 
some elderly people in it and me and 
a friend were the only young peo-
ple in the room but I thought it was 
really sweet seeing the elderly people 

there, we sat down and watched the 
film and by the end of it I was in tears 
and couldn’t stop crying because the 
ending of the film was so emotional.

The film takes the audience back to 
World War 2 and we follow in the 
footsteps of Alan Turing as we see 
him go through his life as he works 
his way to becoming a code breaker 
in Bletchley park facing struggles 
with making difficult life changing 
challenges to people’s lives as they try 
to fight the Nazi’s and try to aid the 
war effort, the audience can expect to 
watch a total of 1 hour and 15 min-
utes of high tension, emotions and 
action throughout and if they don’t 
end up crying in the end they will 
definitely feel a pang of emotion for 
what Turing went through through-
out his life. 

As said the plot follows Turing’s life 
and we see him develop through 
school with being bullied for being 
different, meeting his friend Chris-
topher Morcom who he had grown 
to think of him as more of a crush, 
seeing him mature as he deals with 
Morcom’s sudden death (he died 
from getting terbculosis from cow’s 
milk) which sadden him greatly but 
also spurred him to become a better 
student, we then see him as an adult 
boarding a train and heading for 
Bletchley park as he had an interview 
with commander Denniston and 
whilst it probably was the greatest 
interview because Turing seemed 
socially awkward but Denniston al-

lowed Turing in to see what he could 
do and after a few stumbling blocks 
he proved his worth and was put in 
with other code breakers (Matthew 
Goode, Allen Leech and Matthew 
Beard) who didn’t really like Alan 
because of his personality but they 
eventually grow to like him.

 Turing meets Joan Clarke who got a 
job at Bletchley park as a codebreaker 
but she later tells Alan that she feels 
the codebreaking job role isn’t for her 
and so she moves in with the other 
women and works as an assistant to 
the other huts, bringing tea and deal-
ing with sending off different doc-
uments etc to other huts, she meets 
Alan over lunch sometimes and often 
visited the hut discussing cracking 
the codes etc we then finally see him 
after he has been convicted of inde-
cency after having a sexual relation-
ship with a younger man at his home 
where he had been having a steady 
dose of oestrogen in the governments 
eyes that it would stop him from be-
ing a homosexual man which eventu-
ally lead to Turing’s death in 1954, he 
would have been 41 years old. 

The imitation game has themes of 
friendship, justice, sacrifice and 
love this is because the film features 
friendship although not at first as 
Alan’s personality doesn’t really make 
him likeable to the other codebreak-
ers because he comes across as an 
arrogant man but in later scenes the 
other code breakers start to warm 
up to Turing as the film progresses 

and the characters learn more about 
him and find that whilst he might  
not be the most sociable person he 
excelled with his intellect and shows 
to be somewhat sociable after getting 
to know the other codebreakers as 
in later in the film Alan goes from 
having these people around him who 
he thinks will only slow him down 
and prevent him from progressing 
forward to later joking with these 
people and seeing them as friends 
rather than just obstacles in his way, 
this shows his development as does 
the entire film the audience is  seeing 
him constantly grow and that’s where 
the friendship is because the audience 
sees him as a young boy getting bul-
lied without many friends and then 
by the middle of the film we see that 
he has friends and people that care 
about him. 

Love is seen in the film in multiple 
ways in the beginning of the film love 
is seen between Turing and Morcom 
as they seemed to grow closer al-
though not sure if Turing’s love was 
requited as not sure if Morcom felt 
the same way about Turing but none 
the less their friendship was strong 
right up Morcom died, after which 
Turing frequently wrote to Morcom’s 
mother telling her about how her 
son inspired Turing to push forward 
with his work. Love is also seen in 
the film from the perspective of Alan 
and Joan’s relationship as the two 
had become engaged for a while but 
after some time Turing told her of his 
sexuality and she apparently accepted 
him and didn’t mind that he was gay 
and for a woman of her time period it 
was amazing to see someone who saw 
Turing for who he was rather than his 
sexuality, considering that homosexu-
ality was highly frowned upon during 
that time period in comparison to 
nowadays where we are more open 
minded towards homosexuality. 

Sacrifice is seen in the film through 
the U-boat scenes after they’ve 
cracked the enigma machine, where 
the team are discussing that they 
can’t just save everyone after Peter 
Hillton says that his brother is on the 
U-boat, Turing states that if they were 

to ring ahead and let people know 
what was happening “What happens 
if we destroy their U-boats? So, our 
convey suddenly veers off course, a 
squadron of aerial bombers miracu-
lously descends on the co-ordinates 
of the U-boats. What will the Ger-
mans think?” and so sacrifice is seen 
in that scene because they have to 
decide upon who lives and who dies 
because if they let everyone live then 
the Germans would have known that 
the enigma, which was something 
supposedly unbreakable, was in fact 
solved and as Clarke (Keira Knightly) 
states “They’ll stop all radio commu-
nications by midday and they’ll have 
changed the design of enigma by the 
weekend” which meant that it would 
have taken the team another 2 years 
which would have meant that the 
casualties would have kept stacking 
higher and higher as the team tried to 
figure out another enigma machine 
and so all their hard work would have 
been for nothing in the end so as sad 
and as frustrating it was to try and 
play god deciding who lives and who 
dies but ultimately they had no choice 
so that’s where sacrifice is heavily 
shown in the film. 

Finally justice is seen in two differ-
ent ways within the film in the first 
instance justice is seen when Turing’s 
machine works properly and the 
codebreakers have their first message 
decoded as justice is then served to 
the Germans because now Britain 
has something that they can use to 
prevent any major casualties as well 
as having a machine that can tell 
them what’s going on within enemy 
turf which they can then use to plan 
counter attacks etc so justice is seen 
there in a positive light, the second-
ary way justice is seen is when Turing 
gets found out for indecency, this isn’t 
justice in a positive way this is justice 
in a negative way because Turing was 
wrongfully treated by the government 
to either be in prison or have weekly 
oestrogen injections which eventually 
was turned into an implant that was 
placed in his thigh which he gouged 
out one night with a carving knife so 
to have a man who has done so much 
for his country reduced to some-1
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one who is a shell of a man he once 
was and has to go to the extremity 
of gouging out an implant that was 
placed in him because of his sexuality 
which if he was alive today his sexual-
ity wouldn’t have been a problem 
and in fact wouldn’t have even been 
considered a crime or illegal so that’s 
where justice can be seen in both a 
positive and negative light within the 
film. 

Oscar Faura is the cinematographer 
behind ‘The imitation game’ he has 
worked on other films such as ‘The 
impossible’ and more recently ‘A 
monster calls’ in ‘The imitation game’ 
his work is seen through the lighting 
within the film as some of the scenes 
take place at night so there is a lot of 
carefully lit scenes that would have 
probably been very tricky to film 
due to the environment of the scene 
(there would probably be very limited 
light or very little light within a bomb 
shelter as to not attract enemy planes 
that would fly overhead) so having 
to think about what environment the 
characters are in and how that affects 
the lighting is something that Faura 
takes into great consideration, I par-
ticularly like the scenes where Turing 
is seen explaining his life to detective 
Nook (Rory Kinnear) as the lighting 
is spectacular to look at but also I find 
the camera shot (long shot) really 
interesting as it’s almost as the viewer 
is standing just in the doorway as if 
watching the interrogation unfold in 
front of us almost like we’re a witness, 
also the use of over the shoulder shots 
that are used within the interrogation 
scenes really add to the illusion that 
we’re almost there in the back of the 
room watching from either Nook’s or 
Turnings perspective.

Steering away from camera shots 
really quickly I loved the beginning 
monologue of the film when Turing 
had a voice over; “Are you paying 
attention, good. If you’re not listening 
carefully you will miss things, im-
portant things. I will not pause; I will 
not repeat myself and you will not 
interrupt me. You think that because 
you’re sitting where you are and I’m 
sitting where I am that you are in 

control of what is about to happen. 
You are mistaken, I am in control 
because I know things that you do 
not know. What I will need from 
you now is a commitment you will 
listen closely and you will not judge 
me until I am finished, if you cannot 
commit to this then please leave the 
room, but if you choose to stay then 
remember you chose to be here, what 
happens from this moment forwards 
is not my responsibility it is yours, 
pay attention.” I love this monologue 
as not only is Turing telling Nook 
that it is his choice to be interrogat-
ing Turing but also in a direct way 
he’s talking to the audience who is 
watching the film that if they cannot 
endure a film about a man in ww2 
who was part of an excellent team 
who broke the enigma, who had 
to hide his sexuality for the sake of 
people who were scared of different 
then he advises the audience that they 
should leave the cinema but he states, 
if the audience chooses to stay then 
that is of their own free will and he 
isn’t to blame if they become offended 
by film and I love how the film breaks 
the forth wall for a split second with 
this opening monologue by talking to 
the audience directly and I wish more 
films would do this to bridge the gap 
between the audience and the film as 
by having a brief moment of audi-
ence interaction automatically gives 
the audience a connection with the 
character as they’re directly speaking 
to the audience. 

Returning back to the camera shots 
used within the film I really like the 
use of shots such as the pans that are 
usually used to show the audience 
where a character is going or its used 
to show something in this case the 
pans are used to show of the shed 
where the bombe is being made and 
once inside there is a second pan 
to show the audience the various 
different bits and bobs of equipment, 
tons of red wire that’s hanging loosely 
from the bombe as well as the tables 
that are littered with more wire and 
various different tools, the pans help 
to illustrate a scene without dia-
logue as it’s not needed because the 
audience can clearly gauge what’s 

happening in the scene. A few other 
shots I liked were a lot of the close 
ups because it really allowed for 
the audience to see the characters 
facial expressions and particularly 
in the second to last scene in the 
film and seeing such a wide array of 
emotions and seeing the characters 
facial expressions shift through those 
emotions really was amazing and 
as an audience member I felt more 
emotionally invested in  the charac-
ters because no only had the entire 
film been leading to that second to 
last scene and so by watching the 
characters facial expressions and 
seeing the sadness and raw emotions 
it made me feel more emotional 
because everything that happened in 
the film had lead up to this moment 
and throughout the film I’d watched 
these characters grow and develop 
and to see them crumbling in front of 
me both via their emotions (crying) 
and their dialogue and it’s the camera 
shots like that really make the film so 
visually/emotionally gripping.

The soundtrack for the film is com-
posed by French composer Alexandre 
Desplat, the soundtrack is so won-
derful to listen to, there’s a variety of 
emotions that are conveyed through 
each track and I really love how each 
instrument compliments one another 
for example the strings work perfectly 
together with the piano creating soft 
but powerful bursts of music that are 
inspiring and remind me of different 
scenes in the film and I like some 
scores more than others for example 
I really like the track ‘U-boats’ for 
its slight heaviness in comparison 
to the other lighter tracks within 
the soundtrack but then I also like 
tracks such as ‘Joan’ for its upbeat 
nature and when watching the film it 
definitely fits with Keira Knightley’s 
portrayal of Joan as she’s an upbeat 
person so the addition of flutes and 
lighter piano notes really makes the 
piece more joyful sounding in com-
parison to some of the other tracks in 
the soundtrack that consist of  some 
mellow pieces as well as some slightly 
more heavy pieces of orchestral mu-
sic, I also really love the track named 
‘Alan Turing’s legacy’ as the track 

mixes similar melodies from the track 
‘The imitation game’ (which is anoth-
er track I love) but it’s tempo is slower 
in comparison to the original melody 
played in ‘The imitation game’ the 
track sounds mournful in the begin-
ning in comparison to the original 
score which was more upbeat, I think 
this was because it was illustrating 
the sadness that Turing probably 
felt towards the end of his life after 
being on  oestrogen which probably 
would have changed him both phys-
ically and mentally but as the track 
progresses it gets more upbeat and 
sounds reminiscent of the original 
score almost, I think this is because 
it’s as if the track is celebrating Turing 
and his achievements and the overall 
track towards the end sounds victo-
rious and epic bearing in mind this 
track was played in the very last scene 
of the film when Turing and co were 
burning all of their work so that no 
one would know how the enigma was 
broken but the score has a sense of 
grandness about it and I really love it. 

The rest of the soundtrack is won-
derful to listen to as well but those 
are just the track’s that stood out for 
me as I was watching the film but 
definitely would recommend the 
soundtrack to anyone who has seen 
the film or wishes to. 

Having watched the film more than 
once I can definitely say that I really 
like watching it and whilst I don’t 
really have that many problems with 
the film as I’m not super critical with 
films I like to watch films with an 
open mind so that by the end of the 
film I can make my own judgement 
and having done that when I first 
went to see the show and in compar-
ison to now where I’ve seen some 
reviews, I really liked the film and as 
stated a few times throughout this 
article I cried (twice I believe) whilst 
watching this film  for the first time 
and yes whilst the film has some 
errors of accuracy with what went on 
in Turing’s life it clearly states at the 
beginning of the film that it is BASED 
upon a true story, this does not mean 
that the film is 99.9% accurate with 
every little detail of every person 

Turing ever encounter or every little 
detail of what he wore or what he had 
for dinner on a Wednesday, the film 
isn’t supposed to cover every little 
detail because if it did the film would 
be a very long film, whilst they didn’t 
cover all of Turing’s life (he spent 
some time in America seeing what 
they were creating in terms of AI and 
computing and he was surprised to 
see that they were miles behind him 
and he was annoyed that he had to 
play dumb just to see what Ameri-
ca was doing with computers. They 
missed out on Turing’s relationship 
with Christopher Morcom’s mother 
and how he frequently wrote her let-
ters talking to her about her son and 
how Turing often wrote letters to his 
own mother telling her he was doing 
well in life and telling her about the 
things he’d done. Also it was stated by 
Andrew Hodges, who wrote the biog-
raphy for Turing, that Carincross and 
Turing probably never actually met 
due to the high security in Bletchley 
so that was one of the films major in-
accuracies but for the sake of the film 
and it’s storytelling it was probably 
added in to create tension between 
the two men which is important in 
making a story more appealing and 
more on this much needed tensions 
is discussed in my conclusion but 
it made the film more engaging to 
watch) they picked out what they 
deemed to be important. 

People also were comparing about 
there being no scenes showing Tu-
ring’s relationship with another man, 
I don’t know whether they meant 
that in a sexual manner but to me I 
don’t think it matters on whether or 
not there were any scenes showing 
Turing in a relationship with another 
man because that is not what the film 
is about, the film is about celebrating 
Turing as a person, celebrating his 
achievements and how he and his 
team aided the war, the film touches 
on his sexuality  in conversations 
with Joan and John Cairncross  but I 
personally feel as though there isn’t 
any need for there to be any scenes 
with Turing having relationships with 
other men, because the film doesn’t 
require them as Turing’s relationships 1
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Confrontation:: Alan is confronted by 
Dennison about being accused of being a
spy. 

are evidently seen with Christopher 
throughout the film and later with 
Joan and their heartfelt scenes that 
show their relationship with one 
another so I just don’t think that there 
is any need for a sex scene in a film 
about a man who had to hide his sex-
uality because it was frowned upon.

Overall, I really liked the film, despite 
its inaccuracies I found it to be in-
formative and an enjoyable film, the 
cast are outstanding and each bring 
their characters to life and really 
making them believable, Turing’s 
niece had stated that Cumberbatch’s 
portrayal of the mathematician is ac-
curate as Cumberbatch talked to her 
to gather research together to make 
sure his portrayal of Alan was as cor-
rect as it could be and with as much 
respect as possible, they also stated 
that they thought Knightley’s portray-
al of Joan was inaccurate and Charles 
Dance’s portrayal of commander 
Dennison was completely inaccurate 
but then not everyone is going to be 
pleased with every actor’s portrayal 
of a person but even so it saddens me 
to hear that Dennison was portrayed 
inaccurately but not every historical 
film is going to be perfect and as I 
said it’s based upon a true story and 
things are dramatized to make them 
seem more likeable or unlikeable and 
it’s all just for the big screen and it’s 
unfortunate that film makers do that 
but it makes the film more interesting 
if there is a ‘villain’ as if there wasn’t 
the film wouldn’t have any of that 
tension that Turing had with Den-
nison and so I think without that it 
would have changed the pacing and 
the overall feel of the film because all 
the events through Turing’s life lead 
up to that emotional ending so in 
some ways the film needed a villain 
and it just so happened to be Denni-
son which is unfortunate and I feel 
that it shouldn’t have happened but 
what has happened has happened but 
aside from that and some of the other 
inaccuracies I really loved this film 
and would recommend it to anyone. 

Monolouge: Turing talks directly to the audience.

Turing deals with the loss of his Friend Christopher.

Turing and the team crack the enigma machine. 
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George Miller was born in 1945 in Queensland, Australia 
before he became an internationally known film director/
producer he was a doctor in 1979 and worked in the emer-
gency unit where he saw a lot of vehicle based accidents 
which inspired him to create the first mad max film as he 
wanted to see what effects those sorts of events (caused 
by vehicles) would have on a character like Max so that’s 
where the films idea came from and it just expanded from 
there and became the intense film series it is today which 
has tons of fans and people who carry the films legacy with 
them with it being considered an iconic film that gained an 
audience as well as inspiring generations of car enthusiasts 
to create their own replicas of the iconic V8 interceptor. 
Miller hasn’t announced what film he’s working on next 
but it’s been speculated that there are more Mad Max films 
in the pipeline as fury road lead Tom Hardy stated in an 
interview that he’s been contracted to do three more films, 
when those films arrive we do not know as there was a 
gap of 32 years since Beyond Thunderdome was released 
so who knows what the future brings for Mad Max but we 
hope it’s one full of shiny metal, adrenaline car chases and 
impressive explosions.

George Miller
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Film title: Mad Max: Fury Road
Film rating: 15
Release date: 14th May 2015
Director: George Miller
Actors: Tom Hardy, Charlize Ther-
on, Nicolas Hoult, Hugh-Keays-
Byrne, Rosie Huntington- White-
ley Riley Keough, Zoe Kravitz, 
Abbey Lee and Courtney Eaton. 
Film reel rating: 4.5

Mad Max: Fury road see’s George 
Miller’s dystopian film franchise 
brought into the modern times, in 
2015 it had been a whopping 30 years 
since the last Mad Max: Beyond 
Thunderdome was released and now 
with this issue of FilmFirst looking 
back at some of the best films that 
have been released over the last four 
years and Mad Max: Fury Road has 
won me over much like the first three 
original films did whilst I personally 
didn’t go to see the film in cinema’s 
and waited for the DVD release I can 
definitely say it was worth the wait 
despite originally wanting to see it in 
cinema’s to fully immerse myself in 
the experience as well as gain others 
reactions but I really enjoyed watch-
ing the film none the less.
The high-octane film throws us, 
the audience, back into the familiar 
setting of the wasteland, a desolate 
and dangerous place which was once 
filled with thriving cities and towns 
is now reduced to sand dunes and 
reminiscent ruins of civilisation that 
once was. Mad Max is known for 
its dystopian setting and adrenaline 
action sequences if you do happen to 
pick it up from a store then it’s worth 
the buy as you watch 1 hour and 15 
minutes of cars, explosions and plot 
unfold. 
The plot sees film series protagonist 
Max Rockatansky (Tom Hardy) back 
wandering the wasteland in his trusty 
interceptor but what was a mad dash 
escape from a mob of spikey cars 

ends up with Max being captured 
and held prisoner at the citadel (a 
safe haven for Imorten Joe, his wifes 
and those that blindly follow him) , 
with no means of escape by transport 
and not being able to get out of the 
cage that he’s trapped in, Max is left 
to be a ‘blood bag’ for ‘warboys’ (the 
main villains followers) as they need 
blood to survive as they’re sick but 
Max quickly finds himself chained to 
the front of a war boy’s car (Nicholas 
Hoult) as they set off to drive across 
the wasteland with a crazed dicta-
tor (Hugh-Keays-Byrne) to reclaim 
what is his and soon after Max finds 
himself making an alliance with a 
woman named Furiosa and the two 
go up against the dictator for a fight 
of survival and freedom. 

Religion is a theme that’s referenced 
throughout the film quite a bit, after 
watching the film for a second time I 
noticed this theme more clearly than 
when watching the film for the first 
time, it seems that the ‘war boy’s ‘ and 
those that live in the citadel seem to 
believe that cars are some sort of re-
ligious artefacts (they were probably 
the only thing that survived the nu-
clear warfare) as seen by the steering 
wheel statue that sits in the middle 
of the room where the war boy’s are 
being given blood due to their illness 
(maybe radiation poisoning from the 
nuclear warfare?). 

Other references to religion are that 
the war boy’s make a V8 symbol with 
their hands when going off to battle 
and they also believe that if they die 
in battle they’ll be awaited in Valhalla 
(I’m assuming that this is some sort 
of after-life promised land) so there is 
a lot of religious aspects to the world 
of  Mad Max just not as we’re used 
to which is really interesting to see 
how a society re-builds itself after a 
nuclear warfare has taken place and 
how they reaffirm their religious 
beliefs and in the world of Mad Max 
this is done by seeing cars as some-
thing more than just metal and as 
something that will carry you to a 
promised land.

Another theme within the film is 

Justice because justice can be seen 
throughout the film as by the end of 
the film Joe is defeated and the group 
were finally free of his dictatorship 
ways and were finally free to do as 
they pleased without consequence  
and so justice is seen in the film 
through the group finally overcoming 
the main obstacle in their way, alaso 
justice is seen is seen when the people 
who live below the citadel come out 
and Furiosa turns on the water so 
that the people below can get water 
and so justice is seen in that scene 
because before Joe was taken down 
he kept all of his resources for himself 
and only let the people below have 
access to the water once in a blue 
moon but when Joe was stopped all of 
that changed and everyone was able 
to get water when they wished to and 
things were no longer in a dictator-
ship and everyone is free to do as 
they please. 

One other theme within the film is 
friendship because at the start of the 
film Max, Furiosa and the wives were 
considered more like people who 
were using one another to get what 
they wanted, Max wanted to escape 
the citadel and get his car back whilst 
Furiosa and the wives wanted to es-
cape the citadel and find a new life for 
themselves in the wasteland, Furiosa 
needed Max so that if she died he 
could take the wives to somewhere 
safe (known as the green place) where 
they could live their lives in freedom 
and Max needed furiosa as transport 
to get him away from the citadel and 
towards the plains of silence where he 
believes that he will find peace from 
the ghosts that haunt him through 
hallucinations, Nux needs both Max 
and Furiosa and the wives so that 
he can return them to Imorten Joe 
so that he will be rewarded and be 
awaited in Valhalla if he dies as Joe 
states that he will carry Nux personal-
ly to Valhalla if he returns Joe’s wives 
to him.

 As the film progresses we see the 
group become closer and more like a 
family, Max and Furiosa become like 
an epic tag team taking out various 
groups of people who try to stop 

them they also become good prob-
lem solvers as at one point during 
the film the rig (massive tanker/
snow-shovel hybrid that Furiosa 
drives) gets stuck in the sand, this 
added with the looming danger of 
the bullet farmer can be sensed in 
the panic that everyone has but the 
rig is freed from the sand and moves 
once again but not before it’s engines 
overheat and it comes to a halt, Max 
hearing the voices and bullets get 
louder as the danger approaches 
them takes things into his own hands 
and wanders off into the dark alone, 
telling Furiosa to get the rig moving 
up the road, Furiosa concerned with 
Max questions about what to do if 
he doesn’t return and his response is 
for them to keep going, he walks off 
until he is no longer visible and then 
a huge explosion can be heard along 
with the squawk of crows, Furiosa 
notices a shadowed figure moving 
towards them and she points a gun 
at the figure who turns out to be Max 
holding a lot of the things he stole 
from the now dead Bullet farmer and 
his crew, the wives comment on how 
he’s bleeding but Furiosa corrects 
them in saying that it’s not his blood, 
this shows Max’s loyalty to the people 
that he’s been travelling with all this 
time, it also show his ability to think 
on his feet and take things into his 
own hands. 

Furiosa becomes even more awesome 
as near the end of the film she takes 
down Immorten Joe for good, this 
shows her character development 
from seeking to escape to then taking 
him head on shows her strength and 
her shift in character from being 
someone who was just desperate to 
escape to becoming someone who 
wants to fight and stand up for what 
they believe is right and with Max’s 
help she realises that and becomes 
even more of an amazing woman for 
it. 

Nux becomes independent and be-
comes an important part of the team 
as he becomes their engineer often 
fixing the rig or telling the others how 
to, at first he’s only concerned with 
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getting Furiosa, Max and the wives 
back to Joe and is almost blinded by 
his devotion to him but as the film 
progresses he begins to find himself 
and becomes his own person, he falls 
in love with Capable and proves his 
loyalty to the group many times over 
thus making him unique to the other 
war-boys as whilst they have their 
own personalities they, much like 
Nux used to, blindly follow Joe and 
believe that if they die a spectacular 
death they will be awaited in Valhalla 
and in comparison to Nux who now 
has his own beliefs and follows his 
heart and what he believes is right 
which is really interesting to see from 
a character development point of 
view and I really enjoyed seeing him 
grow into a man who was standing 
on his own two feet and was willing 
to defy the man he once idolised.

The wives changed a lot throughout 
the film from at first being niave and 
almost like spoilt teenagers as they 
bicker and argue with one anoth-
er but they are educated and know 
things that aid Furiosa and Max 
later in the film such as cleaning and 
re-loading guns which proves to be 
super useful many times throughout 
the film, as the film progresses we see 
the wives get past their differences 
and come together to aid Furiosa, 
Max and Nux in fighting off Joe’s war-
boys and other acquaintances and af-
ter Angharad died the wives become 
closer and stronger because of it even 
if it is a sad scene and it tugs at your 
heart strings as you watch it but that 
death scene is vital because that’s the 
scene that changes the wives forever, 
they’ve lost someone close to them 
and at first they’re scared of what Joe 
will do them if he catches them and 
second they’re deeply saddened by  it 
all so those emotions combined make 
the wives stronger and more deter-
mined to stop Joe and to see their 
development through the film was 
really  interesting and enjoyed watch-
ing them become more independent 
and strong.

The final theme seen within the film 
is innocence as in the beginning 
of the film innocence can be seen 

through the wives as their first en-
counter with Max shows their imma-
turity as they call him names and see 
him as a man who is delusional and at 
first they were probably quite scared 
of him because since meeting Max 
the only man the wives knew was Joe 
and he treated them like prized pos-
sessions and they were locked up in 
a room all day and then used for the 
sole purpose of producing Joe’s future 
heirs so they had an awful life before 
meeting Max and so when they did 
meet him they were sceptical about 
him and his motives also seeing him 
fighting Furiosa scared them because 
the two were fighting as if trying to 
kill one another so of course they 
would be wary of Max and dislike 
him because he was trying to hurt 
the only person the wives could have 
trusted at that point in their lives so 
it’s understandable that they would 
be scared of him which also shows 
their innocence but as time went on 
and the film progressed the saw Max 
not as a man who would hurt them 
or control them but as a man who 
simply wanted an escape much like 
they did and they see his loyalty and 
his willingness to fight with them 
defeating many of Joe’s associates 
along the way so as the film progress-
es the wives lose  their innocence and 
become more mature and that is how 
innocence is seen through the film 
through the wives. 

Another way innocence is seen 
through the film is through Nux as at 
the start of the film he could be con-
sidered to be innocent to a degree due 
to his blind obsession with Joe as Nux 
constantly tries to seek his approval 
and as events happen throughout the 
film his mindset changes from him 
seeking to take Furiosa, Max and the 
wives back to Joe to wanting to fight 
with them against Joe and stop him 
from getting his wives back because 
throughout the film Nux and the rest 
of the group become a close knitted 
group of people who are all seeking 
an escape and so Nux loses his inno-
cence when he joins with Max and co 
because he matures and finds himself 
throughout the progress of the film 
and becomes his own person with 

his own thoughts and feelings and by 
the end of the film he is completely 
against Joe, helping the others to take 
his associates out no longer brain-
washed by Joe’s ideologies, he falls in 
love with capable and the two have a 
close bond so Nux’s innocence is lost 
by the end of the film and he stands 
with the others as they fight against 
Joe and his associates for freedom. 

The cinematography of the film is 
outstanding the camera shots were 
well done offering the audience a 
variety of mid-shots, close-up’s and 
over-the-shoulder shots as well as 
many others which help to make the 
action more dramatic. The colour 
grading is amazingly done, making 
the wasteland a sun scorched orange 
that varies in tones which is compli-
mented by the soft baby blue of the 
sky and at night the colour grading 
is again spectacular as it turns the 
scorched orange into a velvet blue 
and the colours alternate between the 
two throughout the film to demon-
strate the day cycle so it gives con-
trast to the mostly orange tones of 
the film which is something I really 
love, the contrast works so well here 
also the characters skin seems more 
orange, this was probably achieved 
with makeup but their skin seems a 
lot more orange than normal skin is 
so this may have been done by colour 
grading to make the characters fit in 
with the environment they’ve been 
put in but either way the colour grad-
ing is so well done for this film. 

The special effects and stunts are re-
ally well done, the fire explosions are 
huge and look specular when put into 
the context of the film as if Miller had 
only used tiny explosions it wouldn’t 
have had the same effect as the huge 
explosions that are used within the 
film also I don’t think it would have 
been realistic as the cars are getting 
smashed into quite viciously and 
rolling quite a few times so to not 
explode in a mass of fire and debris 
would have been  disappointing from 
the films point of view as Mad Max 
is known  for its expositions so to not 
have them would have been weird to 
see. 

The stunts are fantastic and really 
amplify the action that the audience 
is seeing all the stunts were amazing 
choreographed and really well done 
to achieve what is seen in the film, 
when you see Max upside down dan-
gling between two cars, that is Hardy 
held up by a harness filming the scene 
and thanks to digital technology the 
harness is edited out but it’s amazing 
to see none the less, also the fight 
scenes look so well done, the chorog-
raphy that goes into making the fights 
look as action packed as possible is 
an amazing amount of hard work and 
practicing with the actors and stunt 
actors to get things right ready to film 
the scene so all in all the stunts and 
special effects are wonderfully done 
and remind me of the original films. 

The camera moves so swiftly 
throughout the film, diving and 
soaring above and around the actors 
being able to get high shots etc, this is 
thanks to an edge or as Miller called 
it the ‘three headed beast’ which 
was a crane-like contraption that is 
composed of a grip, camera operator, 
stunt driver and the director himself 
the crane like device allows for the 
camera to swoop underneath cars 
and get right in the face of the actors 
so having this equipment allowed 
Miller to get the shots he envisioned 
with no problems. There are a variety 
of camera shots used within the film 
from close ups to long shots and es-
tablishing shots whicih allow the film 
to flow smoothly. 

The soundtrack to the film is created 
by JunkieXL (real name Tom Holk-
enborg) a musician who has worked 
on many different film soundtracks, 
including ‘Deadpool’, ‘Distance 
between dreams’ and ‘Superman VS 
Batman’ and many more films but 
Mad Max: Fury road’s soundtrack 
is much like the film in the way the 
films is explosive with action and the 
soundtrack follows suite with explo-
sive drums and guitars and shrieking 
violins mixed with synths which 
really compliments the films fast 
paced action, the soundtrack varies 
between thunderous drums and gui-

tars for epic chase sequences and then 
changes to soft violins and pianos for 
delicate moments so it’s a whirlwind 
of a soundtrack but an amazing one 
at that and is something that I listen 
to when I need inspiration or just 
something to listen to as I work so 
definitely worth a listen to if you like 
the film.

Mad Max: Fury road is definitely 
worth the watch if you’ve seen the 
original Mad Max films or have just 
been introduced into the franchise 
I urge you to go and buy it from 
your local supermarket or film store, 
worth every penny and that’s not just 
me saying it because I’m a fan of the 
series because there are some gripes 
I have with it such as there is a scene 
where Max gets shot with a crossbow 
bolt and it goes through his hand 
and slightly into his forehead and he 
wakes up pulls it from his forehead 
and suddenly bolts across the war rig 
and leaps across onto the next section 
of the rig with no problems what so 
ever, don’t get me wrong I would im-
agine that the adrenaline from getting 
shot fuelled the run and jump but to 
not even see Max wince as he runs 
and as he runs to leap onto the front 
of the rig you can’t see the 

bolt sticking through his hand and 
I don’t know whether it’s because 
he’s too far away so realistically 
you wouldn’t see it or if it’s just bad 
continuity or just me because I can’t 
see it at all so that’s just a gripe I have 
with that scene in particular and I’m 
sure other people have other nit-picks 
with the film too but overall I really 
enjoyed the film and sure that others 
may do as well.
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Antione Fuqua was born in 1966 in Pittsburgh Pennsylvania, 
America before becoming a well-known director Fuqua was 
a video/advertisement director working with musicians to 
bring their music videos to life after his time as a music video 
director he turned his attention to film and begun directing 
those, the film that earned him recognition as a director was 
a film called ‘Training day’ which was released in 2001 the 
film won many different awards which put Fuqua on the map 
as a major director and when he came to directing the mag-
nificent seven he wasn’t sure of whether or not to take the 
film due to it being a re-make of a re-make but he still went 
ahead with the film and found his ideal cast, the film went 
onto winning some awards and Fuqua went onto directing 
one episode of a TV show called ‘Ice’ and now he’s suppos-
edly directing the film ‘The equaliser 2’ which is supposed to 
be out in 2018 but until then we’re excited to see what Fuqua 
directs in 2018.

Antoine Fuqua
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Film title: The magnificent 7
Film rating: 12
Release date:
Director: Antoine Fuqua
Actors: Denzel Washington, Chris 
Pratt, Ethan Hawke, Vincent D’Onof-
rio, Byung-Hun Lee, Manuel Gar-
cia-Rulfo, Martin Sensmeier, Peter 
Sarsgaard and Haley Bennett.
Film reel rating: 4.0

Antoine Fuqua is back in the direc-
tor’s chair, having directed films such 
as ‘southpaw’ and ‘ Olympus has fall-
en’ and ‘the equaliser’ this time he’s 
directing ‘The magnificent 7’ which is 
a modern remake of the classic film 
that was made in 1960, this modern 
adaptation stays true to the origi-
nal plot but gives it a new cast and 
new music which is fit for a modern 
audience, whilst I didn’t get to see 
the film in the cinema I brought it on 
DVD and watched it that way despite 
wanting to go see it in the cinema 
but I really enjoyed watching it even 
without getting to go to the cinema to 
see it. 

The film takes the audience back to 
the wild west in Fuqua’s adaptation 
we as the audience see familiarities of 
the west in the sense of 

wooden houses and shoot outs, hors-
es, gambling and the dry environ-

ment and as the audience you will see 
a ton of action and gun fights in the 
2 hours and 7 minutes that the film 
runs for as well as seeing the charac-
ters develop and change throughout 
the film.
The plot sees a town of people be-
come desperate for help when their 
town gets taken over by Bouge (Peter 
Sarsgaard) a young woman (Haley 
Bennett) enlists the help of seven 
outlaws; Sam Chisolm, Josh Faraday,-
Goodnight Robicheaux, Billy Rocks, 
Vasquez, Red Harvest and Jack Horne  
(played by Denzel Washington, 
Chris Pratt, Ethan Hawke, Vincent 
D’Onofrio, Byung-Hun Lee, Manuel 
Garcia-Rulfo and Martin Sensmeier 
) who have all done wrong at some 
point in their lives but manage to not 
only find themselves and reflect on 
what they’ve done but also redeem 
themselves by fighting alongside one 
another and the townsfolk against 
Bouge to win back their town of Rose 
creek.

Religion is the main theme that’s seen 
in the film as a lot of the townsfolk 
are religious and believe in god so 
when Bouge comes to the town a 
lot of the townsfolk are seen having 
a meeting in the church and a lot 
of them are  scared due to Bouge’s 
obvious ominous presence but some 
of them, especially the priest him-
self, believes that they should just let 
god decide their fate so there is a lot 
of mentions of religion in this film 
because there probably was a lot of 
religion in that time period so having 
it the film itself just makes it more 

realistic to the time period. 

Another theme that is seen within 
the film is redemption as at the start 
of the film we see each of the seven 
separately (aside from Billy & Good-
night who travel together) doing what 
they would probably consider hob-
bies for example Faraday is a gam-
bler and is seen to con people out of 
money, Billy is a fighter who takes on 
any opponent that dares to face him 

whilst Goodnight watches his friend 
fight , Chisolm is a bounty hunter 
whose job is to find criminals and 
kills them, Horne has taken the scalps 
of many tribal people, Vasquez was a 
criminal on the run and red harvest 
had come along for the ride as he had 
been told by his elders that his future 
was different that the rest of his tribe’s 
so having seen then done wrong or 
just joined because they felt that they 
have a different future ahead of them 
and seeing them all come togeth-
er to help these defenceless people 
against a horrible man who just want 
to take the townsfolk’s land so to see 
this group of outlaw’s who realisti-
cally have nothing to loose stand up 
against Bouge and by doing this they 
redeem themselves by fighting to 
stop him from taking the town, some 
loose their lives but they died fight-
ing for a good cause and that is how 
redemption is seen in the film. 

Sacrifice is seen in the film through 
the seven because they sacrifice 
themselves for the sake of the town, 
none of them have anything to loose 
except their lives and they more 
than willing give them as they know 
that they do not have an easy fight 
on their hands but the main form of 
sacrifice comes from Faraday as near 
the end of the film he has already 
been shot by one of Bouge’s men but 
leaps onto a horse and races off down 
into the field where Bouge’s men are 
waiting or more so hiding behind 
a gattling gun,  one of Bouge’s men 
shoots Faraday and he falls of off 
his horse near the men, another of 
Bouge’s men goes to shoot Faraday 
but Bouge stops them as he notices 
Faraday trying to light a cigar, Bouge 
sends one of his men to help Faraday 
light the cigar because they think Far-
aday is dying as he slouches forward 
it gives him enough time to light a 
stick of dynamite before commenting 
“I’ve always been lucky with one-eyed 
Jacks” as he tosses the dynamite into 
the crowd of men, smiling as it exp-
loads taking Bouge’s men and himself 
with the explosion and that is where 
sacrifice is seen within the film, 
alongside the deaths of the others 
who also sacrificed themselves to aid 

the townsfolk. 

Vengence and fate can be seen in the 
film through the eyes of the young 
widow whose husband gets gunned 
down after confronting Bouge about 
trying to take the townsfolk’s land, 
she tries to get Chisolm to help 
the town and at first he refuses but 
after she tells him of Bouge’s name 
Chisolm soon agrees to help the town 
and goes to round up the other six  
and so vengeance is seen through 
her because she wants to avenge her 
husband and also vengeance is seen 
through Chisolm as it is later revealed 
that Bouge’s men murdered Chis-
lom’s family and so vengeance is seen 
through him because he too wants 
to avenge his family’s deaths and that 
was probably why he became a ‘  ‘ in 
the first place so that he could bring 
justice to those that did wrong and 
hurt others for their own selfish gain, 
also fate is seen at the end of the film 
with bouge’s defeat because then the 
town is saved and Chislom has had 
his revenge as has Emma.

The cinematography in the film 
is really good as the shots all flow 
smoothly together one after another 
like they should in a film and when 
the action really starts picking up to-
wards the end of the film when every-
one is fighting, the cuts between each 
shot are a lot faster which emphasises 
the fight that’s being played out in 
front of the action and I think that 
the quick cuts spur on the audience 
because whilst I was watching the 
fight between the seven and Bourge’s 
men I was silently cheering them on 
because I was hyped with the quick 
cuts and the music was really helping 
to want you to spur the seven on as 
you watch the fight roll on. 

The cinematographer of the film, 
Mauro Fiore, used three different 
types of film to capture the difference 
in the film as it progressed, for exam-
ple he used a slower stock (Kodak Vi-
sion 3 5203 50D) which enabled him 
to capture the colours of the set and 
costumes of the film as well as the sky 
which he said gave the beginning of 
the film a romatic and almost slightly 

magical feel to the town that had yet 
to be attacked by Bourge’s men, Fiore 
then switched to using faster and 
higher contrast stock (Kodak 5219 
500T and Kodak 5207 250D) which 
was used to add some grittiness to 
the scenes was used to  capture the 
scenes when the town is destroyed 
and also when the Seven arrive at 
the town and for the final fight of 
the film, finally Fiore used the high 
contrast stock (Kodak 5207 250D) to 
capture the scenes where the seven 
had regained control of the town, for 
the night scenes Fiore used the 5219 
500T stock to capture it’s soft lighting 
created by candle light, firelight, gas 
lamps and moonlight as well as just 
capturing the scenes in general. There 
are a variety of camera shots that are 
used within the film from mid-shots 
to long shots, close-ups and many 
other different camera shots. 

The special effects and stunts are 
really awesome, from the explosions 
that are made by real dynamite to 
the smoke that comes from the guns 
when they’re fired, the visual effects 
are spectacular, the visual effects were 
created by a VFX studio called Zero 
and they did an amazing job from 
adding in extra pieces of environment 
such as mountains, creating sunsets 
and then doing colour grading for 
said sunset , creating digital arrows 
for Red Harvest, creating additional 
lighting in various places, enhancing 
explosions and making them more 
dramatic and many more different 
effects which all look incredible and 
really make the film more immersive 
because the special effects add an 
extra layer to the film and make the 
environments feel more wild western. 
The stunts are also really well done 
especially the gun fights as they are 
exceptionally choregraphed, especial-
ly seeing people getting flung through 
windows and getting shot of off their 
horse or stabbed in the stomach or 
getting hit with arrows etc the stunts 
are really well done. 

The special effects are believable and 
they also fit into the era and the tone 
worked well because it fitted in with 
the scenes very well also the special 
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effects were just right as they were not 
too subtle nor were they overpower-
ing they were also integrated well into 
the scenes and the film in general.
The camera work in the film is good, 
the camera pans really smoothly and 
zooms in really smoothly too, there 
aren’t any shaky camera movements 
or anything like that, the editing of 
the film is quite good and the tran-
sitions flow from one to the next 
with quick cuts as its main transition 
technique, the flow of the editing was 
consistent because they same tran-
sition for cutting between different 
scenes so it kept the film consistent 
because of this, the transitions were 
smooth and as mentioned earlier 
flowed into one another quite nicely 
and helped to define each scene easily 
than a fade to black because some-
times a fade to black could be con-
fused for a short passing of time but 
with a quick cut its direct and clearly 
lets the audience know that it is the 
next scene in the film. 

The soundtrack for the film plays 
homage to the original theme for 
the 1960’s version of the film, the 
main theme was composed by James 
Horner but sadly he passed away but 
before he did he left Fuqua a gift that 
was the music sheets for the main 
theme of the film but the amazing 
thing is that Horner hadn’t even see 
any of the scenes of the film but he 
had read the script and composed the 
theme from what he read and then 
after he passed away his right hand 
men Simon Franglin and  took the 
sheets and went to a 84 piece or-
chestra and some of the people who 
played in the orchestra had been with 
Horner for many years so to per-
form the score was a testament to his 
ability to create an amazing score just 
from reading words on a page and 
also to his passing it was like he was 
still there composing one final score, 
his friend Simon Fraglen composed 
the rest of the score and it’s what you 
hear today in the DVD menu screen 
as well as throughout the film and 
having listened to the soundtrack I 
love it as I really like the mixture of 
western/Mexican/ tribal sound that it 
has as it mixes the different characters 

and this mix works really well for the 
western that the film is I love listen-
ing to the western-styled pieces being 
mixed with pan flutes and hearing 
different sounds such as hand claps 
or violins rather than just a typical 
western with guitars and whistles or 
drum.  My favourite tracks from the 
film soundtrack are ‘Seven riders’ 
which sounds like a fanfare and I 
believe it is played as the final scene 
is playing with Emma’s voiceover on 
how the seven helped saved the town 
and how those that died did so for a 
cause. 

I also enjoyed tracks such as ‘Red 
Harvest’ I love the pan flutes and 
the tribal theme it has to it as it 
sounds wonderful I also like the track 
‘Faraday’s ride’ as it sounds upbeat 
and I love how the entire track is 
fast paced and how epic it sounds 
with the addition of trumpets and 
snare drums as well as how midway 
through the track gets slightly darker 
and is backed up with more violins/
trumpets and then reaches its climax 
which sounds like an amazing action 
based track and just in general I really 
love the track. 

There are other tracks that I enjoy 
such as ‘The magnificent seven’ that is 
the original score that was created for 
the 1960’s original version of the film 
and I like it a lot and it was cool to see 
the film play homage of its predeces-
sor, I also like ‘In the darkest hour’ 
as well as ‘So far so good’ the entire 
soundtrack is really inspiring and 
really good to listen to but those are 
just a few of my favourite tracks from 
it and I would gladly recommend it to 
those who listen to film soundtracks 
or like film music. 

The magnificent 7 is a great film it 
has plenty of humours moments as 
well as epic gun fights the cast do an 
amazing job of portraying their char-
acters and each character is different 
with their own personalities and 
preferred weapons and whilst I would 
have liked to have seen more backsto-
ry behind the characters to see how 
they got to where they were at the 
beginning of the film even if it was 

just a quick montage so that I could 
feel more attached to the characters I 
think that the film does a good job of 
being truthful to the wild west genre 
and I really like the film whilst it has 
its flaws like I found some areas to 
be slow paced which was alright but 
I thought that some bits could have 
been cut down like the long talks 
before gunfights but other than that 
(other people probably have other 
nit-picks about the film) I thought 
it was alright, the film has some 
improvements that could have been 
made in my opinion but it was a fun 
watch and worth picking up if you’re 
interested in the wild west genre. 

29
28




